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Expand your lifestyle on 55 landscaped acres. Here, you'll leave home
maintenance behind and do what you love. Attend lectures or learn a new

craft. Meet friends in one of our four dining rooms
or peddal to the nearby beaches. It's all here

for you, including access to assisted living,
memory care and a skilled nursing center,

if ever needed, creating peace of mind

for you and your family.
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. Stheven Schick SYMPHONY Dal:vicll Chase
Molli & Arthur Wagner Music Director & CHORUS Choral Director

Affiliated with UC San Diego

Saturday, June 10, 2017, 7:30pm
Sunday, June 11, 2017, 2:00pm
Mandeville Auditorium, UCSD

David Chase conducting

HECTOR BERLIOZ Overture to Beatrice and Benedict

ARNOLD SCHOENBERG Verklarte Nacht, Opus 4 (Transfigured Night)
1943 version for String Orchestra

INTERMISSION

SAMUEL BARBER The Lovers, Opus 43
Poetry by Pablo Neruda
I. Body of a woman
Il. Lithe girl, brown girl
Il In the hot depths of this summer
IV, Close your eyes
V. The Fortunate Isles
VI.  Sometimes
VIl. We have lost even this twilight
VIll. Tonight | can write
IX.  Cemetery of kisses

Gregorio Gonzélez, baritone

A cappella chorus reprise
SAMUEL BARBER Mary Hynes
The Coolin (The Fair-Haired One)

from Reincarnations Op. 16
Texts by James Stephens (after the Irish of Raftery)

Supertitle Production and Projection by Dennis Schamp.

Unauthorized photography and audio/video recording are prohibited during this performance.
No texting or cell phone use of any kind allowed.
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From the Conductor

Richard Powers' recent book Orfeo: A Novel, includes a scene set
in a Midwestern music school around 1970. It resonates with me
because the protagonist is a young composer of the day:

In the sixth week of his twentieth century formal analysis
class, he arrived breathless over the previous night's
performance of Barber's Hermit Songs. The class hooted.
[He] appealed to the professor.

It's a great piece, don't you think?

The man stifled his amusement and looked around for the
hidden camera. Sure, if you still dig beauty.

...When [the student] checked out a recording of Hermit
Songs from the music library the following week, he found
them banal and predictable.

Such were the politics of musical aesthetics in my university years.
We “young Turks” attacked the music of conservative composers
the way kids today turn sarcastic about the pop stars they loved six
months earlier. Of course, such wholesale rejection “threw the baby
out with the bathwater” and we missed a lot of beautiful music.

Now, in my last concert with the musicians of La Jolla Symphony
and Chorus, | hope to investigate some of that beauty—Barber,
“the American Romanticist,” Schoenberg, a latter-day Wagnerian in
his youth, and a bit of Berlioz, the exuberant romantic. And, in the
process, | hope to address a concert theme that we almost never
really consider: Love—romantic, sensual, and erotic.

Love and loving appear often in song and in opera, but seldom in
the repertory for chorus and orchestra. Barber brings us face-to-face
with it by setting the poetry of the lustful Chilean poet, Pablo
Neruda. The composer brought together disparate poems to create
the dramatic arc of a love affair, from its first excitement to its
desultory dissolution.

It's especially unusual to find an orchestra piece that references this
kind of human condition. “Transfigured Night” is a tone poem for
string orchestra expressing the graphic text by Richard Dehmel.

David Chase

conductor

Choral Director of the La Jolla
Symphony Chorus since 1973, David
Chase serves as a lecturer in the UCSD
Music  Department. Under his
leadership the 130-voice ensemble
performs a mixture of musical styles
that combine standard repertory with
new or rarely performed works on the
LJS&C subscription series and at community venues.

Dr. Chase is a graduate of Ohio State University, and received his
doctorate at the University of Michigan.While living in Ann Arbor,

This, too, has a dramatic arc: a woman confesses to her lover that
the child she bears is not his and, in the magic of the night, their
love conquers all.

The Berlioz overture is quite another angle on love, in that it refers
to Shakespeare’s characters from “Much Ado About Nothing,” a
fun and sexy take on love in a very different kind of “transfiguring”
night. God bless Shakespeare!

Ah! There is an epilogue today, as well—two of our favorite

a cappella Barber settings based on Irish stories told by a blind,
itinerant poet named Raftery. Both, in different ways, are about the
ecstasy of young love.

So, this is it—my last concert. There are so many people for me
to thank that I'm afraid to begin. So | will say just these three
thank-you’s:

To Steve Schick, Music Director, who rejuvenated an organization
that | have loved for over four decades. His cultural brilliance is the
touchstone of all our success.

To Diane Salisbury, Executive Director, whose finesse in running our
business has been the backbone of our artistic development.

And to Mea Daum, Chorus Manager, who has been a partner in
everything but the music-making itself, and has kept me organized
so as to make me seem like a successful leader.

Finally, | want to dedicate my final concert to Tom Nee, whose
legacy is the torch that still leads this unique organization. Tom
came to UCSD in 1967 to help make all of the composers in this new
school successful—which he did, selflessly. In the process, he picked
up a local community orchestra, combined it with UCSD students
and instituted an attitude about programming (and performing) that
still drives us and serves our audience. Tom's magnanimity toward a
clumsy young choral conductor made a musician out of me and
gave me 2 home to make music for 43 years. B

he served as conductor of the Grand Rapids Symphonic Choir. In
2009, he retired from Palomar College in San Marcos, California,
where he taught music since 1974.1n addition to his academic and
choral duties, Dr. Chase has performed and recorded with the
Robert Shaw Festival Chamber Chorus in Souillac, France and at
Carnegie Hall. He also has been a fellow in the Melodious Accord
Fellowship with Alice Parker in New York City. His compositions are
published by Shawnee Press and Concordia Music Publishers.

Dr. Chase and members of the chorus have made four European
tours, a tour of Mexico, and in 2001 were the first Western chorus
invited to perform in the Kingdom of Bhutan. In spring 2012, the
chorus traveled to Carnegie Hall to perform Britten’s Spring
Symphony.This is Dr.Chase’s final concert before retiring as Choral
Director of La Jolla Symphony & Chorus.
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On a sunny May 14th

~ afternoon, 80 guests
g toasted the wonderful
world of Cabernet

Sauvignon in a wine

Dvid Chase, Carol Manifold,
Steve Marsh and Wendy Patrick

Jolla Symphony & Chorus = g

tasting fundraiser for La

moderated by syndicated
wine columnist Robert
Whitley. Seven different
California Cabernets were tasted “blind” by guests, who

rated their favorites and tested their palates and wine
knowledge. The event, hosted in the Rancho Santa Fe home
of Judith Braaksma Judy and co-chaired by Gordon and
Lauren Clark, began with a reception of fine wines from
around the world and a bountiful selection of appetizers,

Volunteers Marianne Schamp and
Satomi Saito work their magic
in the kitchen.

artfully assembled and displayed by volunteers Marianne
Schamp and Satomi Saito. A raffle of 30 fine wines and the
sale of 3 auction lots concluded the day, which raised over
$8,000 for LJS&C.

S e

La Jolla Strings provided beautiful
accompaniment as guests arrived for
the reception. L. to r.. Wendy Patrick,

Jeanne Saier, Judy Gaukel
and Loie Flood
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Major funding provided by the
City of San Diego Commission
for Arts and Culture and the
County of San Diego
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Prog ram NOteS by Eric Bromberger

Overture to Beatrice and Benedict

HECTOR BERLIOZ

Born December 11, 1803, La Cote-St. André, Grenoble
Died March 8, 1869, Paris

On the night of September 11, 1827, a
fiery young French composer named
Hector Berlioz—then not quite 24—
attended a performance of Hamlet in
Paris. He came out of the theater a
changed man, smitten by the beauty
of Harriett Smithson, the actress who
played Ophelia, and moved by the
language and power of Shakespeare’s
drama. Berlioz's life was transformed that evening. He vowed
on the spot to marry Harriett, and six years later he did. Their
union would prove unhappy, but Berlioz's infatuation with
Shakespeare would last a lifetime and would lead him to
compose a number of works inspired by Shakespeare's plays.
These include his “dramatic symphony” Romeo and Juliet, an
overture to King Lear, and various short works inspired by
Hamlet and The Tempest. And Shakespeare would be the
inspiration for Berlioz's final opera.

During the 1850s Berlioz toured as a guest conductor of his
own works, and his concerts in Baden-Baden were particularly
successful. Encouraged by that success, Edouard Bénazet, the
owner of the casino and theater in Baden-Baden,
commissioned an opera from Berlioz for that theater. Berlioz
was just coming off the overpowering effort that had gone into
composing and producing Les Troyens, and now he was ready
for something lighter. For the final time in his career, he turned
to Shakespeare, in this case Much Ado about Nothing. Berlioz
drew up his own libretto, keeping many lines from Shakespeare

SAVE HE DAE « OCTOBER
t Be
v'g ~.¢w a;an A ]

SYMPHONY

&CHORUS

Aftliaed with UC San Diego

but also introducing characters and scenes of his own devising.
The result was what Berlioz called “an opéra comique” in two
acts. He took the focus off the potentially tragic relationship
between Claudio and Hero, choosing instead to enjoy the
battle of the sexes as exemplified by Beatrice and Benedick:
that couple may express their disdain for marriage in general
and for each other in particular, but they end up married at the
happy conclusion of Shakespeare’s play. First produced at
Baden-Baden on August 9, 1862, Beatrice and Benedict
enjoyed a successful premiere and was performed several times
over the following seasons. Its success was one of the few
pleasures of Berlioz's unhappy final years—he died just a few
years later, in 1869.

Beatrice and Benedict is seldom staged today—its vast amount
of spoken dialogue makes it difficult for opera companies—but
Berlioz's lively overture lives on in the concert hall. That
overture bursts to life on its skittering, playful main theme,
which is tossed easily between strings and woodwinds. Berlioz
reins in this energy for the solemn second theme-group,
marked Andante un poco sostenuto. The rest of the overture
treats these two themes, but there is never much of what might
be called development in the textbook sense of that term.
Instead, Berlioz simply alternates his themes, embellishes them
as they go, and finally drives matters to a grand close on a
ringing G-major chord for the whole orchestra. It is a sparkling
introduction to the tale of love gone wrong—and love gone
right—that will follow. l

A Special Thanks to

Robert Whitley

Syndicated Wine Columnist

Publisher of
www.winereviewonline.com

for his generous donation
of fine wines
for LJS&C events this season.
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Verklarte Nacht, Opus 4
ARNOLD SCHOENBERG

Born September 13, 1874, Vienna
Died July 13, 1951, Los Angeles

Verkldrte Nacht was one of
Schoenberg’s first successes, and it
remains his most popular work. He
wrote this thirty-minute piece for
string sextet (string quartet plus
extra viola and cello) in the final
months of 1899, when he was 25,
but could not get it performed.
When he submitted it for
performance to the
Tonkunstlerverein, Vienna's chamber
music society, the judges rejected it
because the score contained a chord they could not find in their
harmony textbooks. Referring to its unusual tonalities, one of
the judges made a now-famous crack, saying that Verklarte
Nacht sounded "as if someone had taken the score of Tristan
when the ink was still wet and smudged it over.”

Verkléarte Nacht was finally performed in 1903 in Vienna by the
Rosé Quartet. The leader of that quartet, Arnold Rosé, was
Mahler's brother-in-law, and Mahler met Schoenberg at
rehearsals for Verkldrte Nacht and became his champion,
though he confessed that some of Schoenberg's music was
beyond him. The first performance brought howls from

conservatives, but this music made its way quickly into the

repertory. In 1917 Schoenberg arranged Verklarte Nacht for
string orchestrz, and he revised this version in 1943; at this
concert, the music is heard in Schoenberg’s final version for
string orchestra.

Verklérte Nacht—the title translates Transfigured Night—is
based on 2 poem of the same name by Richard Dehmel (1863-
1920), 2 German lyric poet. The subject of Dehmel’s poem may
have be difficult for early Viennese audiences as

Schoenberg’s music. It can be summarized briefly: a man and a
woman wzlk together through dark woods, with only the moon
shining down through the black branches above their heads. The
woman ::*‘:sses that she is pregnant, but by another man—her
search for happiness led her to seek fulfillment in physical
pleas_ =. No e finds that nature has taken vengeance on her.
The man spezks, 2 :—mstead of denouncing her—he accepts
her and the child as his own: their love for each other will
surround and protect them. The man and woman embrace, then
continue their walk through the dark woods. But the night has
now been transfigured, or transformed, by their love. The first
line of Dehmel’s poem—"Two people walk through bleak, cold
woods” —is t's's‘:'“‘ec in the last line: “Two people walk
through exzlt=d, shining night.”

Verklarte Nacht can be understood as a
events of Dehmel’s poem, and it falls

et, and Apotheos:s. Verklérte Nacht may
= music of the twentieth century, but its roots

$170 Adult

Be an Early Bird!

You know what they say about the “early bird”? They get the best of everything!

e First Choice on Seats and Upgrades

¢ Savings of up to 20% on tickets

e “Friends & Family” vouchers (368 value)
e Invitation to subscriber-only events

ALL OF THE ABOVE FOR JUST...
$155 Senior/UCSD

SUBSCRIBE TODAY!

Early Bird discount ends SEPTEMBER 16. Complete the Season Flyer in 1o
or mail after the concert. You can also call 858-534-4637 or subscribe online at LajollaSymphony.com.

$60 Students

Cl

ay’s program and turn in at the lobby




are firmly in the nineteenth: the influences are Brahms (in the lush,
dramatic sound), Wagner (in the evolving harmonies), and Richard
Strauss (whose tone poems served as models). The music is dark
and dramatic, and Schoenberg drives it to several intense
climaxes. Particularly interesting are the harmonies: this music
begins in dark D minor and evolves through troubled and
uncertain tonalities to the bright D major of the Man’s Forgiveness
and the concluding walk through the transfigured night. B

Verklarte Nacht
(Transfigured Night)

by Arnold Schoenberg

(1899, arr. for string orchestra 1917; rev. 1943),
Tone poem based on this poem, by Richard Drehmel (1863-1920)

Two people walk through a bare, cold grove;

The moon races along with them, they look into it.
The moon races over tall oaks,

No cloud obscures the light from the sky,

Into which the black points of the boughs reach.
A woman's voice speaks:

I’'m carrying a child, and not yours,

I walk in sin beside you.

I have committed a great offense against myself.
I no longer believed | could be happy

And yet | had a strong yearning

For something to fill my life, for the joys of Motherhood
And for duty; so | committed an effrontery,

So, shuddering, | allowed my sex

To be embraced by a strange man,

And, on top of that, | blessed myself for it.

Now life has taken its revenge:

Now | have met you, oh, you.

She walks with a clumsy gait,

She looks up; the moon is racing along.
Her dark gaze is drowned in light.

A man’s voice speaks:

May the child you conceived

Be no burden to your soul;

Just see how brightly the universe is gleaming!
There’s a glow around everything;

You are floating with me on a cold ocean,

But a special warmth flickers

From you into me, from me into you.

It will transfigure the strange man’s child.

You will bear the child for me, as if it were mine;
You have brought the glow into me,

You have made me like a child myself.

He grasps her around her ample hips.
Their breath kisses in the breeze.
Two people walk through the lofty, bright night.

By working together,
members achieve what one
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“Serving the Children of the World”

Please join us! We meet every Friday at noon
at the La Jolla Presbyterian Church.
7715 Draper Avenue

JOIN CAMARADA for OUR 2017-18 SEASON!

MINGLE @ THE MINGEI
n BALBOA PARK

REMIXX @ BREAD & SALT
n BARRIO LOGAN

OCTOBER | NOVEMBER 4
Fanfare Music, SHE Wrote
FEBRUARY 18 DECEMBER 17
Te Amo Tango Let it Snow!
APRIL 14 Holly Hofmann Jazz
Calypso Heat JANUARY 20
Peter Sprague Jazz Villa-Lobos & Friends
APRIL 28

Spirit, Struggle, Triumph
Jewish Music and Poetry
The mission of CAMARADA is 1o elevate and enrich the
San Diego community and beyond by presenting phenomenal chamber
music concerts, while engaging diverse audiences and igniting a
powerful connection between the audience, artists and music.

www.camarada.org 619.231.3702
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Sustaining Our Musical Future

LAST CALL!
$120,000 Left to Raise.

Dear Friends,

This is my final letter of the “Sostenuto” Endowment * Ifyoucan'tgivea

Campaign. [ am very proud of our community and future gift or a it

deeply grateful to all of you who have shown how

much you value La Jolla Symphony & Chorus. o If vou want to honor David Chase in this farewell
season. this is last call! Earmark your endowment gift

We gave ourselves 5 years to raise $1.5 million. As of for the David Chase Choral Composition Award,

this writing, we have raised $1,380,000. A huge wrisich helgs b
accomplishment! BUT THE CLOCK IS TICKING.

We need to close the remaining $120,000 gap by the This has been an amazi
end of this season on June 30. over vet. Please help us co
gift or pledge bv ]
So one last pitch.
Sincerely.
* If you’ve been hesitating, wondering whether to /|

jump on board or not, make the leap! 7LV‘ se 1 Ao
- | AL WV L

Amee Wood. Endowment Chair

David Chase Choral Compo~ztzon Award

In recognition of Choral Director David Chase's retirement in June ==
to support a bi-annual award to further David's aesthetic of presenting n=
Funds collected for this purpose are held in the endowmenz. w=

Anonymous Joan Dwinnell Claudia Lowenstein my Schick*

June* & Dan Allen Zofia Dziewanowska Carol Manifold* Mark & Kathleen Schlesinger
Susan & Joseph* Allen Elinor Elphick* Virginia & Mz r Ken & Mary Lou Schultz
Arleene Antin & Leonard Ozerkis  Richard & Lauraine Esparza St farsh* Carolyn Sechrist*

Kathy Archibald* Beda* & Jerry Farrell Ku art Steve & Janet Shields*
Mary Beebe Bill & Cathy* Funke Dr. David McC Gigi & Bill Simmons

Mary Berend Peter Gach Marlene McCan Carol* & Thomas Slaughter
Jack* & Dottie Beresford Peter* Gourevitch & Celia Falicov ~ Monz McCorin® Otto Sorensen*

Ted* & Carol Bietz Michael & Meryl* Gross Mary Ne= Ann Spacie

Maxine Bloor Marty Hambright* Jeff Nevin Susan Stroemple

Eric & Patricia Bromberger William & Cathy Hawkins Kzthieen OZ nne* & Bill Stutzer

David* & Beth Buckley
Cathy Bullock

Dana Burnett & Bruce Ennis Karen Johns* & Peter Jorgenson Alics e Ruth Weber
Judy & Jack Cater Deanna* & Eldy Johnson Cind Rod Pe Ellen Weller
Richard & Jill Chagnon Donna Johnson* Carol Plantamura & F ER Welty Family
Mea & Gaelen Daum Nancy & Michael* Kaehr Vv Gloria Xefos

Sally* & Bill Dean
Walt* & Ann Desmond
Xiomara Di Maio

Ida Houby* & Bill Miller*
Barbara Jewell & Donald Green

Karen Kakazu*
Peter Kofoed
Monique Kunewalder

W]

A
® W 0O

W)

C =
w 0 w

ick, Katie & Tallis Walders
Mary Ellen* & Peter Walther

*orchestra or chorus musician




Sostenuto Endowment Gifts

Donations as of May 23, 2017

$200,000+

Anonymous

$50,000+

LiveLikeJoan Fund

Rancho Santa Fe Foundation
Molli & Arthur** Wagner
Amee* Wood & Eric Mustonen

540,000+

Marie Nelson
in honor of Nelson & Kean families

$30,000+

Frances & Don Diehl
Ida* Houby & Bill* Miller

525,000+

Ken Fitzgerald*

in honor of Joan L. Fitzgerald
Clare* & Paul J. Friedman
Dianne McKay & Andrew* King
Jeanne* & Milton Saier

520,000+

J. Lawrence Carter

Gayle Barsamian & David Clapp
in honor of Steven Schick

Karen* Johns & Peter Jorgensen
Julie & Don MacNeil
Timmstrom Foundation

Louise Wood**

15,000+

Elie A. & Polly H. Shneour
Memorial Endowment Fund

Beda* & Jerry Farrell

Nancy Moore*
in memory of Anthony Paul Moore

Catherine & Bob Palmer
Brenda & Steven Schick
Jim* Swift & Suzanne Bosch-Swift

10,000+

Anonymous (3)
Ann & Walt* Desmond
in honor of David Chase

Dr. Robert Engler & Julie Ruedi
in memory of Dr. Joan Forrest

Michael* & Nancy Kaehr

Igor Korneitchouk & Susan Chance
Carol Lam & Mark Burnett
Stephen L. Marsh*

Jan Merutka

Drs. Katherine Sheehan &
Frederick D. Walker Jr.

Janet* & Steve* Shields
Susan* & Mark Taggart
Robert Wennerholt*

7,500+

Evon & John** Carpenter

Karen* Erickson & Michael Gillis
in memory of Doris George
Val* & Alex Rubins

$5,000+
Anonymous (3)
June* & Dan Allen
Mary Berend

Bloor Family

in Honor of Colin Bloor
Ann & David Chase
David Cooksley*

In memory of Barbara Cooksley
Bernard Eggertsen & Florence Nemkov
Pat Finn & Walter Burkhard

Sally & Einar Gall
in honor of David Chase

Pat* & David Gifford

Joan Kastner

Kempton Family Trust
Beverly & Ted Kilman

Glenn & Rochelle Kline Casey
Esther & Bob LaPorta

Betty McManus & Cecil Lytle

Mary Nee
in memory of Tom Nee

Patricia & Christopher Weil
Family Foundation

Lorraine Wong & William Schneider

$2,500+
Anonymous
Pat & Eric Bromberger
David* & Beth Buckley
Joan & Frank** Dwinnell
Elinor Elphick*
Elsa & George Feher

In honor of Steven Schick

Celia Falicov & Peter* Gourevitch
Deanna* & Eldy Johnson
James Lauth & Risa Friedman-Lauth
Michael McCann
Smerud Real Estate, Inc.
Otto Sorensen*

in memory of Elli Valborg Sorensen
Tom Schubert*

Jeanne* & Bill Stutzer
In honor of David Chase

Mary Ellen* & Peter C. Walther
in memory of Clarence & Pansy Buechele

Nadine & Ollie Wilson
in memory of Colin Bloor

Elena* Yarritu & Ehud Kedar

$2,000+

Anonymous

Janet & Maarten Chrispeels
Judy* & Robert Gaukel
Clarice & Neil Hokanson

Hima* Joshi & Jeremy Copp
in honor of David Chase

Monique Kunewalder

Anthony* Leonard & Jin-Soo* Kim
Gudren & Wolfgang Noe

Sheila* Podell & Arthur Baer

Dr. Barbara Rosen & Bob Fahey
Gigi & Bill Simmons

Diane Salisbury & Robert Whitley
Sherri & Brian Schottlaender
Francis Tonello

$1,500+
Arleene Antin & Leonard Ozerkis

Ellen Bevier
in honor of Ida Houby & Bill Miller

Gregory Brown
in memory of Martha Neal-Brown

Mea & Gaelen Daum
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in memory of Tom Nee
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Josie Burdick

Dana Burnett & Bruce Ennis
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Lauren & Gordon Clark
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in honor of Michael & Nancy Kaehr

Loie Flood*
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Performance Fund
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Steve & Gail Jones

Karen Kakazu
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Carol Manifold*
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Amy Schick*
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Lisa Robock Shaffer
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David Smith
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For more information about ways to give to the “Sostenuto” endowment campaign, or to receive a brochure,
please contact Executive Director Diane Salisbury at 858-822-3774.



The Lovers, Opus 43

SAMUEL BARBER

Born March 9, 1910, West Chester, Pennsylvania
Died January 23, 1981, New York City

)

& The arc of Samuel Barber's career
’ was a strange one, and its final
chapters were unhappy. Success
had come early. While Barber was
still in his twenties, a program of

his music was broadcast
nationally, Toscanini premiered his
Adagio for Strings, and his First
Symphony was the first work by
an American composer ever
performed at the Salzburg
Festival. Barber's music was
championed by such performers as Koussevitzky, Horowitz,
and Ormandy, and in the years around his fiftieth birthday
Barber was awarded two Pulitzer Prizes: for his opera
Vanessa in 1958 and for his Piano Concerto in 1962. Perhaps
it was only natural that when the new Metropolitan Opera
House opened in Lincoln Center in the fall of 1966, it was
Barber who was commissioned to compose an opera for its
gala opening night. But what should have been the
crowning moment of a career instead became a disaster.
Barber conceived Antony and Cleopatra as a subtle story of
age and accommodation, but stage designer Franco
Zefferelli saw it as the occasion for a gaudy production full
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of live animals and spectacular stage effects. The reviews
were savage, and the badly-stung Barber retreated to Italy,
where he spent the next several years. His confidence
shaken by his experience with the opera and by a sense
that his music was badly out of fashion, Barber’s productivity
fell off sharply during the remaining fifteen years of his life,
and under the additional burden of depression, creative
stasis, and illness, he published only eight more works
during those years, most of them songs or small-scaled
compositions. But there was one major work from those
years. The Lovers—scored for baritone soloist, chorus, and
large orchestra and spanning well over half an hour—is
Barber at his best, and it is almost unknown.

The original impetus for The Lovers came when the Girard
Bank of Philadelphia commissioned a work from Barber, who
had grown up in the Philadelphia area and attended the Curtis
Institute there. The composer had long wanted to set the
work of Chilean poet Pablo Neruda, and now he prepared his
own text, incorporating nine poems from Neruda’s Twenty
Poems of Love and a Song of Despair. Barber based his text
on English translations of Neruda’s poetry and noted that he
had “arranged them in a kind of scenario so that the love
affair has a direction.” More specifically, Barber's sequence
tells the story of a failed love affair. Barber completed the
score for The Lovers in May 1971, and it was premiered the
following September by baritone Tom Krause and the
Philadelphia Orchestra and Temple University Chorus under
the direction of Eugene Ormandy.
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Barber was a very dignified man—refined and restrained—
and so the explicit imagery and language of Neruda'’s love
poems caught early audiences by surprise. Barber's
biographer Barbara Heyman tells the amusing story of what
happened when the composer read the text of The Lovers
to the conservative board members of the Philadelphia bank
that had commissioned it. Sensing a hostile reception,
Barber became more and more nervous as he read, and
when he finished one of the board members offered a
chillingly neutral response: “Very interesting, Mr. Barber.”
"My God! Don't you have love affairs in Philadelphia?” burst
out Barber, and the bank official replied: “That's about all we
have left.” The premiere, however, was warmly received,
and—five years after the painful experience of Antony and
Cleopatra—Barber was able to enjoy the success of what
would be his final large-scale work.

Barber opens The Lovers with an orchestral Prelude that
flows without pause into the sequence of nine vocal
movements. Some of these are for full chorus, one is for
men alone, one for women alone, several are for baritone
alone. Barber uses the Prelude to introduce two musical
ideas that will return throughout. The Lovers opens with a
seminal three-note figure, first announced gently by the solo
flute (Barber based this figure on a bird-call he heard at his
home in Mount Kisco, New York), and moments later the
violins, set very high, sing a soft falling phrase that (despite
its quiet dynamic) Barber marks appassionato. These two
ideas will shape much of the music that follows.

The progression of the Neruda poems that Barber selected
reflects the decay of a love affair. The first several
movements are full of erotic pleasures, but gradually a
feeling of separation and alienation creeps in, sharpened at
moments by jealousy. Finally the lovers have separated, and
the final movements trace the poet’s feelings of loss as his
memories proceed into the “cemetery of kisses.” The
movements do not need to be described individually—
Barber's settings are exceptionally clear, and while he calls
for a very large orchestra, he often employs just a handful of
instruments (some of them exotic: bongos, alto flute). The
writing for chorus is particularly beautiful, as the erotic
energy of the opening movements gradually gives way to
nostalgia and pain, and Barber can project these moods
with a silken softness. The music—and the love affair—fade
away in the last movement, and The Lovers slips into silence
on the final word “forsaken” and the orchestra’s eerie
concluding chord.

Barber was very pleased with The Lovers, and one of the
regrets of his last years was that it was not recorded (the
only recording so far was made in 1991, ten years after his
death). The Lovers remains almost unknown. The demands
of the score—a first-rate baritone soloist, a large and
capable chorus, and a big orchestra—have meant that few
conductors have been willing to devote those resources to
take a chance on a piece audiences don't know. Which is
too bad. This is remarkable music, heartfelt and often
stingingly beautiful, and Barber’s last major work deserves a
much wider audience. B

Gregorio
Gonzalez

baritone

Critically-acclaimed singer,
Gregorio Gonzélez has forged
a versatile career in the world
of opera and on the concert
stage. Since his beginnings as
a resident artist at the Los
Angeles Opera under Placido Domingo, Gregorio has
sung extensively throughout the United States, Latin-
America and Europe. He has been featured in more
than a dozen productions at the LA Opera including
two Placido Domingo and Friends Gala Concerts as
well as with Opera Theatre of St. Louis, Connecticut
Opera, Des Moines Metro Opera, San Diego Opera,
and at the Ojai International Festival. Internationally,
Gregorio has performed with Amsterdam’s
Concertgebouw; the Dutch National Opera; Theater an
der Wien; Palacio de Bellas Artes, Mexico; Teatro
Nacional de Panam4, and the Festival International
Cervantino, among many others.

Gregorio’s active credits encompass more than 50 roles,
including new roles in world premieres, and as a
featured soloist in main stage and festival concerts
around the world. He has collaborated with notable
personalities including Robert Wilson, Willie Decker,
Giuliano Carella, Colin Graham, Mstslav Rostropovic,
Emilio Sagi, Placido Domingo, Rolando Villazén and
Anna Netrebko.

Winner of the La Jolla Symphony and Chorus 2002
Young Artist Competition, Gregorio’s first experiences
singing on a stage occurred while he sang as a chorister
in La Jolla Symphony and Chorus after graduating from
high school. He has maintained a strong relationship
with LIS&C and considers David Chase one of his great
mentors and friends.

More at gregoriogonzalez.com

Concert Video Educational Fund
Thanks to a generous gift by the Family of Joan Forrest, in her
memory, La Jolla Symphony & Chorus will be videotaping each
of the final four concerts this season. These videos will be posted
on our YouTube channel for educators and the public to access
free of charge as part of our music education and outreach effort. -
The videos also will be broadcast by UCSD-TV to all 11 UC
campuses and by satellite and cable to over 100,000 viewers.

With your ongoing support, we can turn LJS&C’s unique
commitment to performing new music and lesser-known works into
an invaluable educational resource. If you are interested in joining
the Family of Joan Forrest in supporting this effort, please contact

Diane Salisbury at dsalisbury@lajollasymphony.com for details.



The Lovers
by Samuel Barber

Based on Twenty Poems of Love and a Song of Despair by Pablo Neruda
Translations by Christopher Logue and W.S. Merwin

I. Body of a woman

Body of a woman, white hills, white thighs,

You look like a world, lying in surrender.

My rough peasant’s body digs in you,

And makes the son leap from the depth of the earth.

| was alone—like a tunnel, the birds fled from me,
And night swamped me with its crushing invasion.
To survive myself | forged you like a weapon,
Like an arrow in my bow, a stone in my sling.

But the hour of vengeance falls and | love you.

Body of skin, of moss, of eager and firm milk.

Oh the goblets of the breast! Oh the eyes of absence!
Oh the roses of the pubis! Oh your voice, slow and sad!

Body of my woman, | will persist in your grace.
My thirst, my boundless desire, my shifting road!
Dark river-beds where the eternal thirst flows
And weariness follows, and the infinite ache.

Il. Lithe girl, brown girl
Lithe girl, brown girl,

The sun that makes apples,
And stiffens the wheat,

And splits the thongweed,
Made your body with joy.

Your tongue like a red bird
Dancing on ivory,
Your lips with the smile of water.

You stretch out your arms
And the sun grabs

At the loose black coils
Of your hair

As if water were falling.

Tantalize the sun if you dare,
It will leave
Shadows that match you everywhere.

Lithe girl, brown girl, Lithe girl, brown girl,
Nothing draws me towards you,

And the heat within you

Beats me home

Like the sun at high noon.

Knowing these things,

Perhaps through knowing these things

| seek you out.

Ah! Listening for your voice

Or the brush of your arms against wheat
Or your steps among poppies

Grown under water.

lil. In the hot depth of this summer

In the hot depth of this summer

The morning is close, storm-filled.
Clouds shift: white rags waving goodbye,
Shaken by the frantic wind as it goes.
And as it goes the wind throbs over us
Whom love-making has silenced.

IV. Close your eyes

Close your eyes wherein the slow night stirs,
Strip off your clothes. (O frightened statue!)
Like new-cut flowers your arms, your lap as rose.

Close your eyes wherein the slow light stirs,
Breasts like paired spirals,

Lap as rose, and rosy shadows in your thighs.
The slow night stirs within your eyes,

My quiet one.

Rainfall. From the sea a stray gull.
The rain walks barefoot through the street.
Leaves on the trees are moaning like the sick.

Though the white bee has gone

That part of me the world calls soul
Still hums and the world is not so wide
| cannot hear its bell

Turn in the spirals of grey wind.

My quiet one.

Strip off your clothes.

My quiet one.

V. The Fortunate Isles

Drunk as drunk on trementine

From your open kisses,

Your wet body wedged

Between my wet body and the strake

Of our boat that is made out of flowers,
Feasted, we guide it—our fingers

Like tallows adorned with yellow metal —
Over the sky's hot trim,

The day’s last breath in our sails.

Pinned by the sun between solstice

And equinox, drowsy and tangled together
We drifted for months and woke

With the bitter taste of land on our lips,

Eyelids 2 , and we longed for lime

And the sound of 2 rope Lowering a bucket down its well.
Then, We came by night to the Fortunate Isles,

And lay like fish Under the net of our kisses.




VI. Sometimes

Sometimes it's like

You are dead

When you say nothing.

Or you heard things | say, and

Could not be bothered to reply.

And your eyes, sometimes,

Move outside of you,

Wiatching the two of us, yes,

As if after you turned to the wall,
Somebody’s kisses stopped your mouth.

VII. We have lost even this twilight

We have lost even this twilight.

No one saw us this evening hand in hand

While the blue night dropped on the world.

| have seen from my window

The fiesta of sunset in the distant mountaintops.
| remembered you with my soul clinched

In that sadness of mine that you know.

Where were you then?

Who else was there?

Saying what words?

Why does the whole of love come on me suddenly
When | am sad and feel you far away?

The book | read each night fell down,

And my coat fell down Like a hurt dog at my feet.
Each dusk you drew further out,

Out where the dusk shifts, masking statues.

VIIl. Tonight | can write

Tonight | can write the saddest lines.

Write, for example:

“The night is starry And the blue stars shiver in the distance.”
The nightwind revolves in the sky and sings.

Tonight | can write the saddest lines.

| loved her and sometimes she loved me too.
Through nights like this | held her in my arms.

| kissed her so many times under the infinite sky.

She loved me, sometimes | loved her too.

How could one not have loved her great staring eyes?
Tonight | can write the saddest lines.

To think that | do not have her.

To feel that | have lost her.

What does it matter that my love could not keep her?
The night is starry and she is not with me.

This is all. Far away someone is dreaming. Far away.
The same night that makes the same trees white.

We, of that time, are no longer the same.

I no longer love her, it is true, but how much | loved her!

Another’s. She will be another’s. As she was before my kisses.

Her voice, her bright body. her infinite eyes.

| no longer lover her, it is true, but maybe | love her...
Love is so short, forgetting is so long.

Even though this be the last pain that she cause me
And these the last verses that | write for her.

IX. Cemetery of kisses

Cemetery of kisses, there is still fire in your tombs,

Still the fruited boughs burn, pecked at by birds.

Oh the bitten mouth, oh the kissed limbs,

Oh the hungering teeth, oh the entwined bodies,

Oh the mad coupling of hope and force In which we merged
and despaired.

This was our destiny and it was the voyage of our longing.
And in it all our longing fell, in us all was shipwreck!

It is the hour of departure, the hard cold hour

That night enforces on all timetables.

Forsaken like the wharves at dawn.

Oh farther than everything! Oh farther than everything!

It is the hour of departure. Forsaken!

Two choruses from Reincarnations Op.16
by Samuel Barber
Texts by James Stephens (after the Irish of Raftery)

Mary Hynes

She is the sky of the sun!

She is the dart of love!

She is the love of my heart!

She is a rune!

She is above the women of the race of Eve,
As the sun is above the moon!

Lovely and airy the view from the hill

That looks down Ballyleal!

But no good sight is good,

Until you see the blossom of the branches
Walking towards you, airily.

The Coolin

Come with me, under my coat,

And we will drink our fill

Of the milk of the white goat,

Or wine if it be thy will.

And we will talk until talk is a trouble too
Out on the side of the hill;

And nothing is left to do,

But an eye to look into an eye,

And a hand in a hand to slip;

And a sigh to answer a sigh;

And a lip to find out a lip!

What if the night be black,

Or the air on the mountain chill,
Where the goat lies down in her track.
Where all but the fern is stilll

Stay with me, under my coat,

And we will drink our fill

Of the milk of the white goat,

Out on the side of the hill!

1



~ LaJolla
"Symphony
& Chorus

Administrative
Staff

R The Z):d;é%é B|etz et
Orchestra Wlanager

e
*n

Mea Daum
Chorus Manager

Celeste Oram
Orchestra
Production Asst.

Ulrike Burgin
Orchestra Librarian

Marianne & D}émms Schamp
Chorus l?brgnans

.

Outreach :
Marty Hambright
Mary Ellen Walther

How To
Reach Us

e

La Jolla Symphony & Chorus
9500 Gilman Drive
UCSD 0361
La Jolla, CA 92093-0361
Phone: 858.534.4637
Fax: 858.534.9947
~ www.LaJollaSymphony.com

La Jolla Symphony Chorus

Founded in 1965 by Patricia Smith

Soprano
Cherrie Anderson
Aislinn Burnett
Frances Castle
Sally Dean

Justine Desan
Rachel Eichler
Beda Farrell

Vivi Gonzalez
Meryl Gross**
Marty Hambright
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Ida Houby

Karen Johns
Donna Johnson
Hima Joshi
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Karen Kakazu
Kathryn Kinslow
Judi Labenske
Constance Lawthers
Christine Lehman
Judy Manuche
Mona McGorvin
Nancy Moore
Teagan Rutkowski
Amy Schick
Jeanne Stutzer
Mary Ellen Walther*
Gloria Xefos

David Chase, Choral Director

Kenneth Bell, Assistant Conductor

Victoria Heins-Shaw, Accompanist
Mea Daum, Chorus Manager
Marianne & Dennis Schamp, Librarians

Alto

June Allen

Kathy Archibald
Magdolna Bornemisza
Sonja Brun

Kim Burton
Peggy Clapp

Jo Clemmons
Elinor Elphick
Karen Erickson
Clare Friedman
Cathy Funke
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Tenor
George Anderson
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lathan Daum
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Joe Mundy
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Dennis Turner
Gerry Whitney
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Kenneth Bell
Jack Beresford*
Charles Carver
Adrian Chan
Ned Dearborn
Larry Dickson
Paul Engel

Peter Gourevitch

LJS&C wishes to thank
Ken Bell 3

i
who retires as Assistant Choral Conductor
at the end of this season. Ken has been a

member of the Chorus for 25 years.

Bryan Heard
Don Jenkins
Michael Kaehr
Marc Madison
Steve Marsh
William Miller
Gilbert Omens
Ray Park

Lukas Schulze
Stewart Shaw**
Steve Shields
Otto Sorensen
Richard Tilles
Mark Walters
Robert Wennerholt

** Section Leader
* Assistant Section Leader

Soloists for
The Fortunate Isles

Anthony Leonard
Aislinn Burnett




La Jolla Symphony Orchestra

Founded in 1954 by Peter Nicoloff

Steven Schick, Molli & Arthur Wagner Music Director
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Concertmaster

Peter Clarke
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Viola

Nancy Swanberg
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Roark Miller,
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Emily Bentley
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Loie Flood
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Nan Yi

R. Theodore Bietz, Orchestra Manager
Ulrike Burgin, Orchestra Librarian

Sheila Podell
Cynthia Snyder
Colleen Weatherwax
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Caitlin Fahey Crow
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Peter Stoffer
Asst. Principal
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Curtis Chan

Toriana Dabkowski
Max Fenstermacher
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Carol Tolbert
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Christine Allen
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Scott Steller
Asst. Principal
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Darrell Cheng
Lance Gucwa
Erik Johnson
Jessica Kovach
William Pierce

Flute

Joey Payton
Principal

Erica Gamble

Piccolo
Tracy Goodwin

Alto Flute

Erica Gamble

Celeste Oram & Christine Lee, Production Assistants

Oboe

Carol Rothrock
Principal

Gerald Lester
Heather Marks-Soady

English Horn
Heather Marks-Soady

Clarinet

Jenny Smerud
Principal

Gabe Merton

Bass Clarinet
Steve Shields

Bassoon

Tom Schubert
Principal

James Swift
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Buddy Gibbs
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Eric Burke
Jonathan Rudin
Andrew Young

Trumpet

Andrew Harrison
Principal

Bruce Mills
Corey Wickline
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R. Theodore Bietz
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Ryan Williams

Bass Trombone
Matthew Vancelette
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Kenneth Earnest

Timpani
Daniel King

Percussion

Daniel King
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David Han-Sanzi
Garrett Sigler

Piano/Celesta
Kyle Blair
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Laura Vaughan-Angelova

LJS&C wishes to thank
Uli Burgin ~
who retires as Orchestra Librarian

| after 44 years. She will continue playing
W cello in the orchestra next season.
i

Directors
Officers

Paul Symczak
President

Pat Finn
Vice President

Catherine Palmer

-
‘;:':‘EEE‘:EX Officio ‘iiiiii
- David Chase *,.'}317«
’;i:.uxDlaneSa:hsbury i
iy StevenSchick
| e

.
. -
|

Eloise Duff
David Parris
Jeanne Saier
Rand Steiger

Honorary
Artistic Board
John Lutbér Adams
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Mission
Statement
Rooted in San Diego
for over 60 years, the
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our lives through
affordable concerts
of ground-breaking,
traditional and
contemporary
classical music.



Contributors

The La Jolla Symphony & Chorus Association is deeply grateful to the Department of Music at UC San Diego for its generous support and assistance.
The association would also like to acknowledge the generosity of its chief benefactress Therese Hurst,
who upon her death in 1985 left her estate to the association providing an endowment.

The La Jolla Symphony & Chorus Association is a 501(c)3 non-profit corporation, making your donation tax-deductible.
LJS&C thanks the following contributors for their support of the 2016-2017 season. We make every effort to ensure
that our contributors’ names are listed accurately. If you find an error, please let us know and we will correct it.

Annual Gifts

Donations listed below were received
May 18, 2016 - May 18, 2017

Major
Sponsor 525,000+
City of San Diego,
Commission for Arts & Culture
Department of Music, UCSD

Season
Underwriter $15,000+

Anonymous

Angel $10,000+

Family of Joan Forrest

Michael & Nancy Kaehr

Carol Lam & Mark Burnett

Bill Miller & Ida Houby

Price Charities

Qualcomm Foundation

Jeanne & Milton Saier

SD County Board of Supervisors
Amee Wood & Eric Mustonen

Benefactor ss5,000+

The Bloor Family

Beda & Jerry Farrell

Pat Finn-Burkhard & Walt Burkhard
Kiwanis Club of La Jolla

Bob & Catherine Palmer

Diane Salisbury & Robert Whitley
Marie L. Tuthill

Laurette Verbinski

Sustainer s$2,500+

Betty Scalice Fund

Eric & Pat Bromberger

Gary & Susan Brown

Dr. & Mrs. Curtis Chan

Walter & Ann Desmond

Paul & Clare Friedman

Peter Gourevitch & Celia Falicov
Marty Hambright & Ronald Manherz
Glenn & Rochelle Kline-Casey
Donald & Julie MacNeil
Stephen L. Marsh

Marie L. Nelson

Steven & Brenda Schick

Brian & Sherri Schottlaender
Steven & Janet Shields
Jim Swift & Suzanne Bosch-Swift

Supporter 1,500+

Daniel & June Allen

Arleene Antin & Leonard Ozerkis

J. Lawrence Carter & Jeanne Ferrante
Bernard Eggertsen & Florence Nemkov
Vicki Heins-Shaw & Stewart Shaw
Karen Johns & Peter Jorgensen

Joan Kastner

Monique Kunewalder
In memory of Tony Kunewalder

Cecil Lytle & Betty McManus
Nancy Moore

Randy & Trish Stewart

The Takahashi Family Fund
Mary Walshok

Associate $1,000+
Richard Anderson

Mark & Suzanne Appelbaum
Gayle Barsamian & David Clapp
Mary L. Beebe & Charles Reilly
Charles & Maureen Brown

Judy & Jack Cater

Donald & Frances Diehl

Bill & Cathy Funke

David & Pat Gifford

Bobbi Hoder

Ted & Beverly Kilman

Drs. Andrew King & Dianne McKay
James Lauth

Rod & Cinda Peck

Tom & Barbara Peisch

Sheila Podell & Art Baer
Bernard & Ann Porter

Dr. David D. Smith

Jeanne & Bill Stutzer

Paul E. Symczak & Debra Weiner
Chris & Patricia Well

Dolores Welty

Patron sso00+

George & Sarilee Anderson
Rosa Maria Arias

Dan & Jennifer Atkinson
Mary Berend

Maarten & Janet Chrispeels

Julie Croom

Mea & Gaelen Daum

Nancy & Joel Dimsdale

Joan Dwinnell

Bob Fahey & Barbara Rosen

Julia S. Falk

Michael & Meryl Gross

Richard Hubka & Cheri Hubka-Sparhawk
Eldy & Deanna Johnson

Liwerant Family Fund
of the Jewish Community Foundation

Paul & Susan Marks

Mary Nee

Ray & Debby Park

Nolan & Barbara Penn

Carol Plantamura & Felix Prael
Sue B. Roesch

Alex & Valerie Rubins

Thomas Schubert

Fred D. Walker & Katharine L. Sheehan
Gigi & Bill Simmons

Otto E. Sorensen & Mary Gillick
Susan & Mark Taggart

Carol Tolbert

Ted & Anna Tsai

Member s250+

Kathy Archibald

Roland & Christine Blantz
Catherine Bullock

David & Ann Chase

Dr. & Mrs. Yi-Liang Chen
Gordon & Lauren Clark

Geoff Clow

Joanne Fink

Amanda & Greg Friedman
Erica & Ryan Gamble

James Goode & Andrea Gilbert
Stephen & Civia Gordon

Bill & Sharon Griswold

Nancy & Bill Homeyer

Donna Johnson

Tony Leonard & Jin-Soo Kim
Louis C. & Celia K. Grossberg Foundation
Claudia Lowenstein

Carol Manifold

Mona McGorvin & James Olesky
Janet Merutka

Charles Joe Mundy

Jeff Nevin




Kathleen O'Brien

Alice P. Pyle

Jon & Judy Rudin

Margaret Schoeninger & Jeffrey Bada
Dave & Joann Stang

Nancy Swanberg & Max Fenstermacher
Peter C. & Mary Ellen Walther

Suzanne Weissman

Gloria Xefos

Elena Yarritu & Ehud Kedar

Friend s$100+

Joseph Allen & Susan French-Allen
Barbara Allison

Georgios & Myrtali Anagnostopoulos
Anonymous

Mark Applebaum

Arlette C. Ballew

John E. Berecochea

John & Dorothy Beresford
Ted & Carol Bietz

Gene Blickenstaff
Sebastian Bohm
Magdolna Bornemisza
Veronica Boyer

Susan Brown

David Buckley & Beth Ross Buckley
Aislinn Burnett

Kim Burton

Nancy Caine

Michael & Pamela Carleton
LeAnn Carmichael
Darlene Cason

Frances Castle

Richard & Jill Chagnon
Jui Yuan Chang

Scot A. Cheatham

Bobbi Chifos

Byron Chow

Catherine Chyi

Peggy Clapp

Peter & Megan Clarke
Judith Collier

Sally & Bill Dean

Larry Dickson

Veronika Diederichs
Jeanine M. Dreifuss

Zofia Dziewanowska

Bill Eadie

Kenneth W. Earnest
Elinor & Art Elphick

Karen Erickson

Lauraine Esparza

Darrell & D. Ann Fanestil
Elsa & George Feher
Jerry & Barbara Fitzsimmons
Peter Gach

Judy & Bob Gaukel

E.B. Gibbs

J.M. & Barbara Gieskes
Larry & Cindy Grossman
Kathleen Gullahorn

David & Susanna Han-Sanzi
William Hardin

William Hawkins

Bryan Heard

Lorie Hearn

Don Jenkins

Liz Jenkins

Malcolm & Gail Jones
Janet Judge

Karen Kakazu

David & Gail Kempton
G.F. & Aleta Kerth

Alicia Kim

David Kimball

Edith Kodmur

Peter Kofoed

William Kristan

Mona & Ron Kuczenski
Nancy Kutilek

Judi Labenske

Dr. Alan & Rosa Lasnover
Ron Lawler & Peggy Merritt
Constance E. Lawthers & M.A. Collins
Barry D. & Helen Lebowitz
Andrew Lee

Julie Lees

Dennis & Kathleen Lees
Dana & Burton Levine
Laura Levine & Peter Politzer
Daniel Maloney

David McCann

Elizabeth Mcintyre
Douglas & Susan McLeod
Robert & Jan McMillan
Antonia Meltzoff

Roark Miller

Girish Nanjundiah

Gilbert & Dorothy Omens
Nessa O'Shaughnessy

Ina Page

Warren & Mary Margaret Pay
Joey A. Payton

Rebecca Ramirez

Carol Rothrock

Vanya Russell

David Ryan

Satomi Saito

Amy Schick

Marilies Schoepflin

Gail Schreiber

Kenneth & Mary Lou Schultz
Carolyn Sechrist

Lisa Shelby

Carol & Tom Slaughter
Jenny & Scott Smerud
Laurie Smith

Ann Spacie

Hans Spiegelberg

J. Theodore Struck
Pamela Surko

Charles Van Beveren

Molli Wagner

Patrick Walders

Ruth Weber

Ellen Weller

Gerry Whitney

Eve-Anne Wilkes

Steve & Stephanie Williams
Karin Winner

Bill Ziefle

CORPORATE
GIFT MATCH

Intuit
Qualcomm Charitable Foundation

THERESE HURST
SOCIETY FOR
PLANNED GIVING

Mark & Suzanne Appelbaum
Hans Beck

Colin * & Maxine Bloor

Sue & James Collado
Kempton Family Trust
William B. Lindley *

Stephen L. Marsh

Drs. Bill Miller & Ida Houby
Richard & Glenda Rosenblatt*
David D. Smith

Amee Wood & Eric Mustonen

* deceased

e e »*smwomm&w |

éi%ﬁ"A:’rsr.Nnn crvm:@: NEWS

e e ~«k&%lﬂr

~ Whatlsa
Charitable Bequest?

Smnply put, bequests are gifts made
. through a will or trust. There is no
*_change to donor assets during their

>hfet1me yet one can make ;aw
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4nclude a specific property or ca;il’l. .
! the

-

4
&
v

i

estate plans? If so, plgasc tell ustabmgt:
it so that we cand‘ecogn =youasa
member of the ' Therese I fli—Iilir.sthSoelﬂty* oy
 for Planned Giving. Ifnot, letusshow
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HELP

at home

Seacrest at Home is the trusted not-for-profit home care agency when
you or a loved one requires additional help at home.

Qur services include:

& Personal Care

Meal Preparation
B Light Housekeeping
@ Pet Care

Contact us for more information.

760-942-2695

TR

& Escort to Appointments
@ crands
® Medication Reminders

@ Companionship

seacrestathome.org

We accept most Long-Term Care Insurance

Home Care Organization license #374700096




